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In Edward II alone of Marlowe's plays is there a
clash of personalities instead of the onward march
to impressive destruction of one dominating figure.
Mortimer, the ill-used queen and Edward himself
are ranged effectively in opposition. The trouble
is that Edward is the villain at the beginning and
Mortimer at the end. There is an inevitable breaking
of emotional unity in consequence, accentuated by
the abruptness of the transition. Nevertheless though
the play is not so poetical as the others, it is nearer to
being a great drama than anything that Marlowe wrote.

It is natural to regret his untimely death. But,
had he lived, he would not have rivalled, much less
outstripped Shakespeare. His work had already begun
to show a falling off when his life was cut short. His
touch was bold, but without subtlety. He had little
sense of construction and only one of his plays leads
effectively to a climax. His women, too, were un-
convincing. Most serious of all he had, apparently,
no sense of humour, a defect involving, as it did with
Victor Hugo, an absence of the power of self criticism.
But he showed succeeding playwrights that great
themes could be handled by English dramatists, and,
though his treatment was often at fault, he paved
the way and left behind him verse that set a standard
and provided a model for the writers of an illustrious
generation. Nor have his greatest lines ever been
surpassed.